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2d, at his house, No. 84 West Eleventh Street, New York. 
He was born in 1821, studied at the schools of the Acad- 
emy and with his father, spent two years in Europe, from 
1844 to 1846, and was elected N. A. in 1851. In 1867, one 
of his pictures was selected for the American exhibit at 
the Paris Exposition. Mr. Baker was especially success- 
ful in his portraits of children, but he also painted a num- 
ber of ideal pictures, such as Love at First Sight, Wild 
Flowers, and Children in the Woods, owned by Mr. Mar- 
shall O. Roberts, of New York, and Faith and The May 
Queen, owned by Mr. W. T. Walters, of Baltimore. Mr. 
Baker was highly esteemed by his friends and associates. 

COMPETITIONS. 

Messrs. L. Prang & Co., the well-known chromolitho- 
graphers, of Boston, offer prizes, amounting to $2,000, for 
four original designs for Christmas Cards, — $1,000 for the 
best design, and $500, $300, and $200, respectively, for 
the next best. Messrs. Samuel Colman, the artist, E. C. 
Moore of Messrs. Tiffany & Co., and Richard M. Hunt, 
the architect, have consented to act as Judges. The de- 
signs will be exhibited, from June 1st to 5th, at the Ameri- 
can Art Gallery, 6 East Twenty-Third Street, New York. 

MISCELLANEOUS. 

The Duty on Antiquities. — Mr. Richard O'Gor- 
man, of New York, has written a letter to Senator Conk- 
ling, published in the New York World of April 26th, in 



which he urges the passage of the bill entitled An Act in 
Relation to the Importation of Classical Antiquities, and 
abolishing the duties lately levied on such objects. Mr. 
O'Gorman shows that, while objects of modern art, which 
are readily salable, pay only ten per cent duty, objects of 
antique art, which are necessarily much more difficult of 
sale, pay forty per cent. ' The letter was more immediately 
called forth by a characteristic " rider," fastened on to the 
bill, for the purpose of killing it, on motion of Senator 
Kirkwood, providing that salt, imported for curing fish, 
etc., be also admitted free of duty. 

Art at the Capitol. — Mr. Stephen W. Downey, del- 
egate from Wyoming Territory, on April 12th, introduced 
into the House of Representatives A Bill providing for 
certain Paintings on the Walls of the National Capitol. 
This bill, after reciting that the people of the United 
States are a Christian people, and firmly believe in the 
Apostolic Creed, provides that the sum of $500,000 " be 
expended, under the direction of the Architect of the Cap- 
itol, to commemorate, in suitable paintings by the great 
living artists of this century, upon the walls of the Na- 
tional Capitol, the birth, life, death, and resurrection of 
our Saviour, Jesus Christ, as told in the four Gospels .of 
Matthew, Mark, Luke, and John." This unique proposition 
Mr. Downey supported by an argument in the shape of a 
poem, entitled The Immortals, and filling an octavo pam- 
phlet of sixty pages, which, as a matter of course, was 
never delivered in Congress, but was nevertheless printed, 
according to a vicious custom, at the expense of the na- 
tion, under pretence of having been so delivered. 
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ARCHEOLOGY AND HISTORY. 

Mykenai. — M. Stephani, the Russian archaeologist, 
advances a novel theory regarding the discoveries of Dr. 
Schliemann. He does not doubt the great antiquity of 
some of the objects found at Mykenai, but he maintains 
that they belong to very different epochs. He argues 
that the date of the tombs must be determined by the 
most recent objects taken from them. Hence, as some 
of these objects are said to belong to the third century 
after Christ, that is the period to be assigned to the tombs. 
According to M. Stephani, the barbarian hordes who over- 
ran Greece at the time named probably buried some of 
their chiefs in the citadel of Mykenai, and decorated their 
tombs with objects of ancient date, which had fallen into 
their hands, as well as with others made at the time. 

Olympia. — According to the Kunst Chronik, a tele- 
gram from Olympia announces the finding of the figure of 
the child Dionysos belonging to the Hermes of Praxiteles. 

Caradosso. — The testament of the celebrated gold- 
smith and medalist, Ambrogio Foppa, surnamed Cara- 
dosso, of which a (modern) copy has lately been discov- 
ered, is published by M. Eug. Miintz, in the Chronique 
of March 13th. The document is dated Dec. 6th, 1526. 



Jacopo Sansovino. — The testament of another cele- 
brated artist, the sculptor Jacopo Tatti, called Sansovino, 
was published lately in L'Art. The original, preserved 
in the Archivo Notarile at Venice, was written when the 
sculptor was ninety-one years old, two years before his 
death, which occurred Nov. 2d, 1570. 

Marc Antonio and the Master of the Die. — 
M. Benjamin Fillon publishes in the March number of 
the Gazette des Beaux-Arts, a lately found letter written 
by one Deshayes (possibly the engraver Jean Deshayes), 
and dated Bologna, March 10th, 1659. In this letter 
mention is made of a bookseller who claimed to be a 
descendant of a natural son of Marc Antonio, the cele- 
brated engraver. This natural son is said also to have 
been an engraver, and to have been named Benedetto 
Verino, from his mother. As some of the engravings of 
the Master of the Die are marked with the initials B. V., 
M. Fillon advances the hypothesis that the two may be 
identical. 

Michelangelo. — The following hitherto unpublished 
letter of the sculptor Leone Leoni to Michelangelo is com- 
municated to the Academy by Mr. Wilson : — 

" Very magnificent and my most honoured Signor, 

" To-morrow morning if it please God I shall free my ears 
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from these wasps which sting me with every act and word, for 
I shall go to Milan and leave it to them to make the giants. 
Ammanato has got the marble and has dragged it into his 
studio. Benvenuto [Cellini| thunders and spits venom and 
menaces the Duke with his tongue. The models have been 
made by four competitors, — Ammanato, Benvenuto, a Perugian, 
and a Fleming called Giovanni di Bologna. It is said that 
Ammanato has made the best design ; but I have not seen it 
as it is wrapped up on account of dragging the marble into the 
place where it is. Benvenuto has shown me his and I have 
pitied him that in his old age he should have been so badly 
obeyed by the clay and the stuff mixed with it. The Perugian 
has done very well for one so young, but he has no patrons. 
The Fleming is cast in his expenses but has worked his clay 
very well. Now I have told your Signory all about this gigantic 
affair. 

" I have not found Messer Leonardo in Florence, he is at 
his Villa; the letter however will be given to him, and when 
your Signory writes to him you will do me a favour if you will 
give him a hint to allow me to mould any figure in your bottega 
| workshop] for which purpose I shall send one of my skilful 
hands so that he may mould that and any other for which I 
believe that I have the permission of your Excellency. I need 
say no more to your Signory except that I beseech you to keep 
me alive in your memory, while I pray our Lord that he may 
long preserve your Signory. From Florence the 14th of Octo- 
ber, 1560. 1 

"To Messer Antonio [Michelangelo's attendant] and Messer 
Daniello [da Volterral I heartily devote myself. 

" Of your very magnificent Signory the humble servant, etc. 

" The Cavaliere Leone." 

Directed externally : — 

" To the very magnificent Signor my most honoured 
" Signor Michelangelo Buonarroti 

" Rome." 

This letter is one of a number, said to amount to about 
eight hundred, addressed to Michelangelo by his friends 
and pupils, and preserved in the Buonarroti archives. 

Paolo Veronese. — According to the Academy a 
picture by Veronese, painted in 1575, and representing the 
reception of Henry III. of France by the Doge of Venice, 
has recently been found in the Episcopal Gallery at Leit- 
meritz, Bohemia. 

Pieter Lastman. — The Chronique reports the dis- 
covery, by M. A. Bernaert, of a painting by Lastman, one 
of the teachers of Rembrandt, in the Muse'e Communale of 
Boulogne-sur-Mer. The catalogue made it out to be A 
Caravan, by Pastman, but the picture represents Laban 
claiming his Idols from Jacob and Rachel, and is signed 
P. Lastman fecit 1622. This makes the fourteenth of the 
known paintings by Lastman, the thirteen others being 
dispersed throughout Germany, Holland, and Sweden. 
The Louvre has only a drawing by him. 

MUSEUMS AND COLLECTIONS. 

The Museum at Boolak has been rebuilt so as to 
raise its level fifty inches above the highest recorded 
inundation, thus protecting the collections against injury 
from damp. A short description of the new arrangement 
of the rooms is given in the Athenaum of April 3d. 

The Museum of the Louvre has acquired two large 
vases brought by M. Lenormant from Cervetri. They are 
Etruscan of the most ancient epoch, with white figures 
painted on the red ground. One shows a chariot attacked 
by a lion, manifestly an imitation of Assyrian art, and a 



naval combat between two vessels of singular form ; the 
other, two lions in Asiatic style fronting one another, and 
two Greek myths, — the birth of Athene and the chase of 
the Calydonian boar. This vase also bears an Etruscan 
inscription, one of the oldest known. The representation 
of Greek myths had not thus far been satisfactorily estab- 
lished on Etruscan vases of a date as ancient as that 
of these vessels, which, according to the Chronique, may 
boldly be attributed to the eighth or seventh century B. C. 
M. Lenormant has also ceded a number of other antiqui- 
ties collected on a tour through Magna Graecia, the most 
important among them being a series of very beautiful and 
original Greek terra-cottas from Tarentum. To the collec- 
tion of paintings there will soon be added a fresco, The 
Crucifixion, by Fra Angelico, from the convent of San 
Domenico below Fiesole, and a work in tempera contain- 
ing portraits of a member of the Ridolfi family and his son. 
M. Walferdin, a well-known collector, lately deceased, has 
bequeathed to the Museum three original terra-cotta busts 
of Diderot, Franklin, and Washington, by Houdon. 

The New Museum at Rouen. — The paintings 
owned by the city of Rouen, which were hitherto but 
insufficiently exhibited at the H6tel de Ville, have been 
placed provisionally in the finished wing of the Museum 
and Library now in process of building. A full descrip- 
tion of the Museum as it is to be eventually, is given in the 
Chronique des Arts of March 6th. 

The French National Collections. — Hitherto the 
unexpended balances of the credits allowed the national 
collections have reverted to the government at the end of 
each year. Rather than submit to this loss the conser- 
vators frequently applied the funds to the purchase of 
unimportant objects. It is now proposed to create a 
Museum fund, into which the unexpended balances are 
to be paid, to be used for purchases as occasion arises. 

Rubens Collection. — It has been proposed that the 
city of Antwerp make a complete collection of reproduc- 
tions from the works of Rubens. The plan is to be car- 
ried out by a commission, which is to visit all the cities 
in which works by Rubens are known to exist, to have 
photographic copies made of these works, and to collect 
information concerning them. The Communal Council of 
the city has taken up the idea, and has appointed a com-- 
mittee charged with inquiring into the feasibility of the 
plan. This committee, according to a correspondent of 
the Chronique des Arts, reports that there are 2,719 works 
by Rubens, of which 2,235 are paintings and 484 draw- 
ings. Of the paintings 1,406 have been reproduced, 
leaving 829 reproductions still to be executed. Of the 
reproductions the city at present owns 476, and it is 
estimated that at an expense of 30,000 francs, spread out 
over ten years, the collection can be completed. The 
Minister of the Interior has agreed to contribute one half 
this sum, if the city will bear the other half of the ex- 
penses, with the proviso that the collection is to become 
the property of the Academy of Fine Arts at Antwerp. 

The British Museum has received casts of the Her- 
mes, the Nike, and the Atlas metope found at Olympia, 
— a small collection compared with that owned by the 
Museum at Boston. — An auction of duplicates from the 
print collection took place at the Museum on April 21st. 

The Berlin Museum has made arrangements with 
the Italian authorities for taking casts of works by the 
best sculptors of the Renaissance at the churches of Santa 
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Croce and San Lorenzo at Florence, and the Duomo and 
the churches of San Frediano and San Romano at Lucca. 
Duplicates of these are offered to art institutions or 
schools at the cost of production, application to be made 
to the assistant-director, Dr. Wilhelm Bode. — Among 
late acquisitions of this Museum the following are men- 
tioned : two portions of a gradino by Masaccio ; a sketch 
by Rubens, The Dead Christ and /he Lamenting Mary, 
from the San Donato sale; a sketch in terra-cotta by 
Verrocchio for his David; two statues in wood by Jacopo 
della Quercia; a headless Greek statuette of a dancing 
faun ; a considerable collection of bronze plaques from 
the fourteenth to the seventeenth century ; a Persian car- 
pet of the fourteenth century, and two pieces of tapestry 
made for Cosmo de' Medici. 

Art Industrial Museum at Berlin. — The Prus- 
sian government has bought for this museum the collection 
of engravings and drawings of ornaments made by the late 
M. Destailleur, architect, of Paris, at the price of $95,250 
(381,000 marks). All the museums of Europe possess 
or are forming similar collections, but up to the present 
nothing of the kind was to be found in the Berlin Museum. 
This deficiency is now fully supplied, as, according to the 
Kunst Chronik, no collection is known which is so rich in 
drawings, engravings, and wood-cuts of art-industrial ob- 
jects by German, Dutch, French, Italian, and English mas- 
ters of the sixteenth, seventeenth, and eighteenth centuries. 

ART EDUCATION. 

University of Edinburgh. — We are authorized, 
says the Academy, to confirm the report that Mr. Hamer- 
ton will very shortly present himself as a candidate for the 
Chair of Fine Art in the University of Edinburgh. 

Atelier Gerome. — The atelier of M. Ge*rome, at the 
Ecole des Beaux-Arts, has been closed in consequence of 
the deplorable events which took place there. M. Lehman, 
who occupied an adjoining studio, in spite of repeated re- 
quests, could not prevail upon the most turbulent among 
the students of his colleague to keep quiet. M. Turquet, 
Under-Secretary of the Fine Arts, after a preliminary in- 
vestigation, ordered the atelier to be closed for five weeks, 
from March 15th to April 19th. — Chronique. 

EXHIBITIONS AND SALES. 

Paris. — The exhibition of the Aquarellistes francais 
opened on March 1st. Manet, the ex-leader of the impres- 
sionists, opened a special exhibition composed of works 
lately finished, in the early part of April. The fifth exhi- 
bition of the Impressionists opened about the same time. 
Of Miss Cassatt's works in this exhibition a writer in the 
Chronique speaks as follows : " Miss Cassatt, true to the 
theatre, shows us a yellow spot on a red field. That is a 
woman in a box. Tea is a sensible painting, and the peo- 
ple in it really do look as if they were drinking." There 
is also an exhibition of the works of M. J. de Nittis. The 
Salon opened May 1st. There are about fifty American 
exhibitors. 

Florence. — The holding of a retrospective exhibition 
of objects of art in private hands seems now to be assured, 
inasmuch at least as the ministry at Rome has granted a 
subvention of 50,000 lires, and the Palazzo della Crocetta, 
situated near the Piazza della S. Annunziata has been 



placed at the disposal of the executive committee. This 
palace, with the large contiguous garden, offers sufficient 
space, and is available from May, 1880, to March, 1881. 
In view of the well-known aversion against the cata- 
loguing of their artistic possessions, which exists more 
especially in the higher circles of society, it will, however, 
be one of the most difficult tasks of the committee to 
prevail upon the owners to allow their treasures to be 
shown, and thus £0 place the opening of the exhibition, 
beyond a doubt. — Kunst Chronik. 

Rome. — The exhibition of the Italian Society of 
Amatori e Cultori delle Belle Arli, held at Rome in 
April, is not spoken of very highly by the papers. 

Turin. — The Fourth National Exhibition of Fine 
Arts, accompanied by an artistic congress, opened here 
on April 25th. Four thousand objects were offered by 
thirteen hundred contributors. 

Brussels. — A permanent exhibition of modern works 
of art is to be held at Brussels during the festivities in 
celebration of the fiftieth anniversary of Belgian inde- 
pendence. All the leading picture dealers, including 
those of " the new world," are to be asked to send the 
works of the best artists, — the contributions, however, to 
be submitted to the judgment of experts to the exclusion 
of unworthy works. 

Amsterdam. — The Thirty-fourth Communal Exhibi- 
tion of the works of contemporaneous artists will take 
place from Sept. 20th to Oct. 25th. Contributions must 
be sent in by Aug. 30th. 

San Donato. — Those who are interested in the prices 
paid for pictures will find a complete list, conveniently ar- 
ranged in alphabetical order, of the paintings disposed of 
at the San Donato sale, with the prices obtained, in the 
Kunst Chronik for April 8th. This list, however, com- 
prises only the old pictures sold on the 15th, 16th, and 
17th of March. The modern paintings, water-colors, and 
drawings were sold in April. The library is to be sold in 
May. The sale has given rise to some disagreeable corre- 
spondence between M. Louis Gonse and M. Charles Blanc 
on the one hand, and M. Ge"rard, Prince Demidoff's agent, 
on the other, concerning the attributions of some of the 
objects. The documents will be found in Nos. 11, 12, and 
13 of the Chronique des Arts. 

MONUMENTS. 

Italy will soon teem with monuments of Victor Emman- 
uel. Besides the one to be erected in Rome, previously 
alluded to in these columns, the papers also speak of 
others in Florence, Venice, and Verona. Florence, it 
seems, is to have an equestrian statue, for which a com- 
petition among Italian sculptors is announced, with four 
prices at 1,000 lires each, rather a small sum one would 
say. The competition for the monument at Venice, also 
an equestrian statue, to be placed on the Piazetta dei 
Leoni, has closed. The sketches for the bronze equestrian 
statue for Verona were to be sent in by March 25th. 

The sculptor Coinchon has been charged, by the Ad- 
ministration des Beaux- Arts, with the execution of a bust 
of Theophile Gautier, destined probably for Tarbes, the 
native place of the poet. 

The monument of Queen Louisa of Prussia, the mother 
of the present emperor, was unveiled at Berlin on March 
roth. It is a work of the young German sculptor Erdmann 



324 



THE AMERICAN ART REVIEW. 



Encke, and is specially praised for its technical excellence. 
The figure of the Queen stands on a cylindrical base, which 
is ornamented with high reliefs representing soldiers depart- 
ing for and returning from the war. 

R. Henze, of Dresden, has modelled a statue of Prince 
Wolfgang, of Anhalt, one of the heroes of the Reformation, 
which is to be cast in bronze, and erected on the market- 
place at Bernburg. The same sculptor is at present en- 
gaged at Florence in putting into marble his Monument of 
Victory for Dresden. 

COMPETITIONS. 

The prize in the competition for a design to be exe- 
cuted at the Gobelins has been awarded to M . Francois 
Ehrmann, well known to American readers of L'Art by 
his ornamental designs for that splendid publication. The 
painting to be executed, for which the artist receives 
12,000 francs, is to represent The Sciences and Arts at 
the time of Perikles. The tapestry to be woven from this 
design is destined to decorate the Salle Mazarin, at the 
National Library. 

NECROLOGY. 

Signor Brucciani, of Siena, for many years the 
moulder of the British Museum, died on April 7th. 

Don Valentino Carderero y Solano, artist and 
author, died lately at Madrid. His great work was the 
Iconografia Espaiiola. For a more extended notice see 
the Athenaeum of April 10th. 

Edouard Girardet, painter and engraver, died lately 
at Versailles. He belonged to a well-known family of art- 
ists of Swiss extraction, and was a pupil of his brother Karl. 
His numerous paintings treated mostly Swiss genre sub- 
jects, but his reputation rests principally upon his engrav- 
ings, which are among the best of modern productions. 
The deceased was honored with the Cross of the Legion 
of Honor in 1866, and received a number of medals. 

Konstantin Hansen, born at Rome in 1804, one of 
the veterans of the Danish school of historical and genre 
painters, died at Copenhagen on March 30th. 

Henry O'Neil, A. R. A., died on March 13th. He 
was born in 1817, and it is stated that he entered the 
schools of the Academy in 1833. His best known works 
are the two paintings, entitled Eastward Ho, Aug. 1857 
(exhibited at the Royal Academy, a wood-cut from it in 
the London Illustrated News, 1858), and Home Again. 
Of late years his work showed signs of deterioration, and 
he was comparatively forgotten. Somewhat more detailed 
accounts of his life will be found in the Academy of March 
20th and the Athenanm of same date. 

Adolf Seubert, author of the second edition of the 
Allgemeine Kiinstler-Lexikon, died at Canstatt on Feb. 
5th. He was born at Stuttgart, June 9th, 18 19; entered 
the military service, in which he rose to the rank of 
colonel, and took part in several campaigns ; travelled 
considerably, and was a prolific writer of wide range, — his 
works including treatises on military subjects, dramas, 
poems, and poetical translations, among the latter the 
complete works of Byron and the poems of Puschkin. 

Hermann Steinfurth, a German historical painter, 
born 1824 at Hamburg, died in the same city, Feb. 7th. 
He studied at Diisseldorf and spent some time in Italy. 



His principal work is the great altar-piece in St. Peter's at 
Hamburg. His compositions illustrating the Prometheus 
of Aischylos have been published. Of late years he was 
principally engaged in painting portraits. 

Joseph Gabriel Tourny, water-color painter and 
engraver, died lately at Montpellier. He was born at 
Paris, March 3d, 1817, and commenced life as a weaver 
at the Gobelins, but in 1846, having obtained the grand 
prize for an engraving, went to Rome. His principal 
work consists of water-color copies from paintings by the 
masters. Of engravings he executed but few. M. Tourny 
became a member of the Legion of Honor in 1872. 

RESTORATIONS, ETC. 

The Campo Santo at Pisa. — The operations for 
the preservation of the frescos by Benozzo Gozzoli are to 
be continued under the superintendence of Signor Fiscali. 
The great works in the Campo Santo are rapidly decaying, 
and "it is hardly to be expected," says the Athenceum, 
" that much will be visible at the commencement of the 
next century." The same journal suggests that faithful 
copies be made by English students before it is too late. 

Rouen. — The ancient church of the Holy Sepulchre, 
commonly known as the Chapel of St. George, is to be 
pulled down. It was secularized during the revolution, 
and has of late been used for storing hay and feed. A 
recent fire damaged the walls to such an extent that it 
proved to be impossible to keep them up even by supports. 

Bangor Cathedral. — The " restorations " of Bangor 
Cathedral, except the tower, are now, it is said, complete. 
The ancient church has been transformed into a new one 
and its history abolished. It may be niore beautiful, which 
we doubt, because nothing is so beautiful as truth, but its 
history and pathos are gone. — Athenceum. 

Drontheim Cathedral. — The work of restoring 
Drontheim Cathedral is making rapid progress. The 
scaffolding around the so-called King's Gate was taken 
down before July last. This latter is now seen to be a 
fine work in the richest Gothic style, the alternate use of 
a green-colored stone and white marble being very effec- 
tive. Unusual difficulty has been experienced in restoring 
the southern outer wall, which had come to slope so much 
that, in order to bring it back into position, it was neces- 
sary to employ heavy iron clamps. — Academy. 

Nuremberg. — It is well-known that only very few of 
the original works of the great Nuremberg artists of the 
fifteenth and sixteenth centuries, which were the glory and 
formed the great attractions of the city, are left within its 
walls. The greater part has been destroyed or sold to 
parties elsewhere. But even the little that is left is not 
esteemed, and is sold piecemeal to those who know better 
how to appreciate it. We grieve to be compelled to report 
that the world-renowned table-service of the Merkel family, 
the most important of the works of Wenzel Jamitzer, ex- 
hibited for some years at the Germanic Museum, and 
which, as part of the donation of the Merkel family, was 
supposed to be inviolate, has been sold at the high price 
of 600,000 marks ($125,000) probably to Rothschild, of 
Frankfort, and has already been removed from the city. 
The negotiations for the sale were carried on with great 
secrecy, otherwise the authorities of the Germanic Mu- 
seum would probably have devised ways and means to pre- 
serve this treasure to the Museum. — Kunst Chronik. 



